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Painting: Total 80 Credits 

Semester-I 
Course 
Codes  

Course Title  Credit  Category  Course outline  

PT401 
 

 History of Indian Art-I 
 
 

 
4 

Core 
 

Faculty/Dr. Kirtana Thangavelu 

This course will introduce students to the art of Ancient India from the prehistoric times to the early medieval period. It will look carefully at the vast range of artistic and archaeological evidence to see 

how they contribute towards our understandings of the complex social, economic and intellectual life of early India.  We will try to read the artworks in the light of contemporary textual and literary 

evidence to ask how the arts reflect/shape/alter the ideological contexts of their times? What factors motivate the patronage of art? How does a work of art address its intended audience? Does our 

knowledge of patronage contribute to (or detract from) the inherent meanings and appreciation of an artistic object?  

The purpose of the course is to introduce students to some of the important works from early India, to write in meaningful ways about visual imagery, and to develop an interpretive framework that will 

enable them to understand, appreciate and understand the arts that were produced in this region.  

 

PT402  
 

 Painting-I 
 
 

6 
 

Core Faculty/LNV Srinivas 

This course introduces a curriculum, which is aimed at students towards understanding and getting oriented in a more methodical studio-based practice, along with a significant focus on ‘Drawing’ and 

the processes of ‘image making’. The course encourages the students explore and interrogate their individual practices by re-evaluating and contextualizing their work in relation to contemporary fine art 

practices. 

 

PT403 
   
 

History of Western Art-I 4 
 

Core Guest Faculty 
This is a survey course that will introduce the visual history of art from prehistoric times to the Renaissance in Europe. Using a Comparative method of reading the images locating in their historical 

contexts, an understanding of their evolution is aimed. In addition to historic and cultural viewpoints, technical and aesthetic aspects of making art, patterns of patronage and its social significance will be 

explored. Discussions in the classes would be of the nature that considers the requirements of practice-based students, with the help of extensive slide shows. The internal class assignments will be 

designed to link the topics discussed in this course with their practice 
 
PT404 
 

Painting Other Mediums-
I 

6 
 

Core Faculty/Tanmay Santra 

This course provides an opportunity that allows students to work in and across media (2D, 3D and time-based) that includes printmaking, sculpture, installation, site-specific art, photography etc. It also 

encourages the students to understand different perspectives and approaches towards image making processes and achieve certain skills in using any/some of these media towards create their work. 

 
 

Semester-II 
Course 
Codes  

Course Title  Credit  Category  Course outline  

PT451 
 

  Painting-II 
 
 

 
6 

Core 
 

Faculty/LNV Srinivas 

‘Painting–II’ introduces a methodical studio-based practice, where the students are encouraged to be able to work on the ‘content’, as well as the ‘language of expression’. Students are also expected to 

explore and interrogate their individual practices by re-evaluating and contextualizing their work in relation to history of art, as well as contemporary fine art practice. 

 

PT452 
 

History of Western Art-II 
 
 

4 
 

Core Guest Faculty 

This survey course would engage with the history of art from Mannerism in Europe till Realism. It is based on the discussion of the images of Paintings, Sculpture, Architecture and other objects of art 

and craft that belong to the above mentioned time period. Visual analysis would involve references to certain specific ideas in Philosophy, Science and ways of making art that informed the practice of 



visual art. An emphasis would be paid to the changes and formation of new modern social and cultural institutions and how art shares its part in this evolution.  Apart from the images of art works, 

lecture sessions would include documentaries and films for a comprehensive approach to the topic.  

 

PT471 
   
 

History of Indian Art-II 4 
 

Elective Faculty/Dr.Baishali Ghosh 

The course explores the relationship between artists’ practice and art production within the context of the periodization of Medieval Indian art. The course begins with analyzing – what is 'Medieval', 

what does it mean when we say ‘India’ and ‘medieval India’ today, what are the parameters of art in medieval India, what are the issues involved in constructing ‘art of medieval India’. The course 

would initially review the way the art of medieval India has been envisaged. It would focus on the dominant perspective of reading and imagining medieval India. It examines the artists and the aspects 

that matter the appearance of the artwork. It focuses on the sculptures and paintings (miniature and manuscript paintings) that are made from 7th century to 18th century CE. The course addresses the 

following issues: the social status of the artists; their workshops/ guilds; the role of patrons; drawings and the process of making art in different medium (example stone, bronze, wood, paper, palm leaf 

and so on) and examine how the medium matters; how the art works were seen by the contemporary people (example: devotes, kings, laymen, priests); how people (example: worshiper, scholar, 

connoisseur, collector) respond to these art work today. 

 

 

 
PT472 
 

Painting Other 
Mediums-II 

6 
 

Elective Faculty/Tanmay Santra 

This course allows and encourages the students to work in and across disciplines that includes printmaking, sculpture, site-specific installation, photography etc. They are expected to develop and explore 

their skills and conceptual understandings more methodically in handling 2D, 3D and time-based media to create their work.  

 
 

 

 

Semester-III 
Course 
Codes  

Course Title  Credit  Category  Course outline  

PT501 
 

  Painting- III 
 

6 
 

Core 
 

Faculty/Tanmay Santra 

‘Painting–III’ introduces a methodical studio-based practice where the students are encouraged to develop their understanding about the aspect of ‘language’. Students are also expected to explore and 

interrogate their individual practices by re-evaluating and contextualizing their work in relation to history of art, as well as contemporary fine art practice. 

 

PT502 
 

Twentieth Century 
Western Art 
 

4 
 

Core Guest Faculty 
The course spans the time period of Impressionism to the Contemporary Art of Europe and America. The course aims to explore the developments in modern art in Europe elaborating the concepts like 

modernism, modern art, and aesthetic principles of modern art, artist as an individual genius, avant-garde, and the role of market. It includes the discussion of different art movements and their artistic 

political imperatives of emergence. The second part of the course will focus on the shift of modern art to America and the emergence of different art movements where artists were responding to the 

contemporary social and political conditions assuming critical positions in art making. The course would also include films around art movements, individual artists and histories of practicing modern 

art. As the topics in this course provide a possibility for the students to immediately relate to their practice, assignments will be designed in relation to their individual practices.   

 

PT 503 Documentation and 
Dissertation 
Methodology  

4 Core Dr Kirtana  Thangavelu 
This is a two-semester writing course intended for students in the practicing art disciplines of the MFA programs in the Department of Fine Arts. At the end of the second semester of the 
course, students are expected to submit a long, extended essay on their individual journey and growth as visual artists.  Using images and texts in close tandem, the dissertation is a statement 
of the student’s ability to discern the visual elements in their works, evaluate their strengths and abilities as artists, and situate themselves amidst the larger contexts of historical and 
contemporary art practices.  Students are encouraged to review their work with a critical lens and ask questions concerning the sources of their imagery, artistic influences, audience, choice 
of medium, strategies and contexts for display, the (negative or positive) role of formal art pedagogy on their artistic evolution, and their visions for their future practice.  
 
In Part I of the course, students are encouraged to systematically collate, collect and document their previous works, in order to facilitate a retrospective view of their artistic evolution. In 
Part II, in addition to the written document, students are also expected to do an oral presentation of their journey in front of their peers, in order to develop in them the ability and confidence 
to present (and defend) their works to lay and discerning audiences. The dissertation process is designed to work towards creating a conceptual clarity and confidence in students, and should 
ideally culminate as a concise and comprehensive artist statement that can become the basis from which students can (in the future) apply for scholarships, grants, and artist residency 
programs.   
 
The final document of the dissertation may be presented (in 3 copies) either as a personal visual diary (artist journal format), or as a web page or as a formal manuscript that is written in 
keeping with the university regulations for an academic thesis.  Students have to work closely and individually with the instructor throughout the course to develop a format that would be 



best suited for the presentation of their material.  The course is taught in a tutorial manner. There are no lectures for the course, but there will occasional screenings of videos and 
documentary films that will be used for initiating debates and discussions about artistic practices. 
 

 
PT 521 

 
Painting Other Medium-
III 

 
6 

 
Core 

Faculty/LNV Srinivas 

 

This course allows and encourages the students to work in and across disciplines that includes printmaking, sculpture, site-specific installation, photomontage etc. They are expected to develop and 

explore their skills and conceptual understandings more methodically in handling 2D, 3D and time-based media towards developing their work. 

 
 

 

 

 

 

 

 

 

 

Semester-IV 
Course 
Codes  

Course Title  Credit  Category  Course outline  

PT551 
 

 Painting-IV 
 
 

 
6 

Core 
 

Faculty/Tanmay Santra 

This studio-based curriculum is conceived and designed to encourage the student to develop her/his critical views about the ‘content’ she/he is dealing with, as well as the possible ways of ‘expression’ 

and ‘viewership’. Students are also expected to explore the possibilities of meaningful display of their work. 

 

PT552 
 

Twentieth Century 
Indian Art 
 
 

4 
 

Core Guest Faculty 

Beginning in the mid nineteenth century India, this course starts by discussing the concept of modernism in the context of art in India. The disintegration of princely states and the influences of new 

visual imagery had led to a volatile situation for the artists to experiment and grapple with the crisis of patronage and survival. From this historical condition emerges Ravi Verma but, in a tangentially 

different social class. The evolution of the history of modern art in India is intimately linked with the ideas of identity of a nation and in the post-Independence this singular national identity fragments 

into different specific social identities. The discussion in this course is based on the visual analysis of art works locating them in their historical conditions of emergence; and look at the emergence of 

Indian modern and contemporary art. Apart from the images of art works, lectures would include documentaries and biopic of the artists for a holistic understanding 
PT553   
 

Dissertation 
 
 

4 
 

Core Faculty/Dr. Kirtana Thangavelu 
This is a two-semester writing course intended for students in the practicing art disciplines of the MFA programs in the Department of Fine Arts. At the end of the second semester of the 
course, students are expected to submit a long, extended essay on their individual journey and growth as visual artists.  Using images and texts in close tandem, the dissertation is a statement 
of the student’s ability to discern the visual elements in their works, evaluate their strengths and abilities as artists, and situate themselves amidst the larger contexts of historical and 
contemporary art practices.  Students are encouraged to review their work with a critical lens and ask questions concerning the sources of their imagery, artistic influences, audience, choice 
of medium, strategies and contexts for display, the (negative or positive) role of formal art pedagogy on their artistic evolution, and their visions for their future practice.  
 
In Part I of the course, students are encouraged to systematically collate, collect and document their previous works, in order to facilitate a retrospective view of their artistic evolution. In 
Part II, in addition to the written document, students are also expected to do an oral presentation of their journey in front of their peers, in order to develop in them the ability and confidence 
to present (and defend) their works to lay and discerning audiences. The dissertation process is designed to work towards creating a conceptual clarity and confidence in students, and should 
ideally culminate as a concise and comprehensive artist statement that can become the basis from which students can (in the future) apply for scholarships, grants, and artist residency 
programs.   
 
The final document of the dissertation may be presented (in 3 copies) either as a personal visual diary (artist journal format), or as a web page or as a formal manuscript that is written in keeping with the 

university regulations for an academic thesis.  Students have to work closely and individually with the instructor throughout the course to develop a format that would be best suited for the presentation 

of their material.  The course is taught in a tutorial manner. There are no lectures for the course, but there will occasional screenings of videos and documentary films that will be used for initiating 

debates and discussions about artistic practices  

 
PT554 

Painting Other 
Mediums-IV 

6 
 

Core Faculty/LNV Srinivas 

This course is conceived and designed to allow and encourage the students to work in and across disciplines that includes printmaking, sculpture, site-specific installation, photomontage etc. They are 



 expected to develop and explore their skills and conceptual understandings more methodically in handling 2D, 3D and time-based media to create their work. Student is also expected to develop her/his 

critical views about the ‘content’ she/he is dealing with, as well as the possible ways of displaying the work.  

 
 

 

 

 

Printmaking: Total 80 Credits 

Semester-I 
Course 
Codes  

Course Title  Credit  Category  Course outline  

PR401 
 

 History of Indian Art-I 
 
 

 
4 

Core 
 

Faculty/Dr. Kirtana Thangavelu 

This course will introduce students to the art of Ancient India from the prehistoric times to the early medieval period. It will look carefully at the vast range of artistic and archaeological evidence to see 

how they contribute towards our understandings of the complex social, economic and intellectual life of early India.  We will try to read the artworks in the light of contemporary textual and literary 

evidence to ask how the arts reflect/shape/alter the ideological contexts of their times? What factors motivate the patronage of art? How does a work of art address its intended audience? Does our 

knowledge of patronage contribute to (or detract from) the inherent meanings and appreciation of an artistic object?  

The purpose of the course is to introduce students to some of the important works from early India, to write in meaningful ways about visual imagery, and to develop an interpretive framework that will 

enable them to understand, appreciate and understand the arts that were produced in this region.  

 

PR402  
 

Printmaking-I 
 
 

6 
 

Core Guest Faculty 

Drawing is always the backbone of a work in every creative and expressive tradition. In this course we will consider drawing as a technique for expression of oneself. Our essential aim is 

to help students better understand their own vision by fortifying their formal and thematic approaches to drawing. We will begin by using advanced/observational drawing and 

composition skills then branch off in different directions in order to produce the widest possible range of images. 

As part of the course, students will choose at least five of the best art works (produced during the semester) to present to the instructor and their peers. The works must display conceptual 

clarity, innovation, creative ability, subject, and the use of specific and appropriate image-making skills. This is to develop in students the ability to present their work in a power point 

format, and the interpersonal and designing skills required to collaborate with the teacher and their peers in designing the display and presentation of their works.  

This course is open to students with BFA/BVA degrees and is designed to develop their personal visual language as practitioners in the area of Contemporary Indian Art. 

 

 

 

PR403 
   
 

History of Western Art-I 4 
 

Core Guest Faculty 
This is a survey course that will introduce the visual history of art from prehistoric times to the Renaissance in Europe. Using a Comparative method of reading the images locating in their historical 

contexts, an understanding of their evolution is aimed. In addition to historic and cultural viewpoints, technical and aesthetic aspects of making art, patterns of patronage and its social significance will be 

explored. Discussions in the classes would be of the nature that considers the requirements of practice-based students, with the help of extensive slide shows. The internal class assignments will be 

designed to link the topics discussed in this course with their practice 
PR404 
 

Printmaking Other 
Mediums-I 

6 
 

Core Faculty/Suneel Mamadapur 

This course offers students a unique, interdisciplinary educational module in which students of the Print Making discipline are asked to explore the social, conceptual and aesthetic 

possibilities of art practice in disciplines that are other than their main area of expression. Students have to experiment and create significant work in a wide range of media including, 

painting, photography, moving picture, new media expressions, performance and sculpture. 
 

As part of the course, students will choose at least five of the best art works (produced during the semester) to present to the instructor and their peers. The works must display conceptual 

clarity, innovation, creative ability, subject, and the use of specific and appropriate image-making skills. This is to develop in students the ability to present their work in a power point 

format, and the interpersonal and designing skills required to collaborate with the teacher and their peers in designing the display and presentation of their works. 
 



 

 

 

 

 

 

Semester-II 
Course 
Codes  

Course Title  Credit  Category  Course outline  

PR451 
 

Printmaking-II 
 
 

 
6 

Core 
 

Faculty/Suneel Mamadapur 

This course offers students an opportunity to understand the creative possibilities in traditional and contemporary print making processes. The main emphasis in this course will be on 

imagery/subject/ concept/theme, as well as technical competence.  Students work towards a final project involving a series of related prints.  

As part of the course, students will choose at least five of the best art works (produced during the semester) to present to the instructor and their peers. The works must display conceptual 

clarity, innovation, creative ability, subject, and the use of specific and appropriate image-making skills. This is to develop in students the ability to present their work in a power point 

format, and the interpersonal and designing skills required to collaborate with the teacher and their peers in designing the display and presentation of their works. 

 

 
 

PR452 
 

History of Western Art-II 
 

4 
 

Core Guest faculty 
This survey course would engage with the history of art from Mannerism in Europe till Realism. It is based on the discussion of the images of Paintings, Sculpture, Architecture and other objects of art 

and craft that belong to the above mentioned time period. Visual analysis would involve references to certain specific ideas in Philosophy, Science and ways of making art that informed the practice of 

visual art. An emphasis would be paid to the changes and formation of new modern social and cultural institutions and how art shares its part in this evolution.  Apart from the images of art works, 

lecture sessions would include documentaries and films for a comprehensive approach to the topic.  

 

PR471 
   
 

History of Indian Art-II 
 

4 
 

Elective Faculty/Dr.Baishali Ghosh 

The course explores the relationship between artists’ practice and art production within the context of the periodization of Medieval Indian art. The course begins with analyzing – what is 'Medieval', 

what does it mean when we say ‘India’ and ‘medieval India’ today, what are the parameters of art in medieval India, what are the issues involved in constructing ‘art of medieval India’. The course 

would initially review the way the art of medieval India has been envisaged. It would focus on the dominant perspective of reading and imagining medieval India. It examines the artists and the aspects 

that matter the appearance of the artwork. It focuses on the sculptures and paintings (miniature and manuscript paintings) that are made from 7th century to 18th century CE. The course addresses the 

following issues: the social status of the artists; their workshops/ guilds; the role of patrons; drawings and the process of making art in different medium (example stone, bronze, wood, paper, palm leaf 

and so on) and examine how the medium matters; how the art works were seen by the contemporary people (example: devotes, kings, laymen, priests); how people (example: worshiper, scholar, 

connoisseur, collector) respond to these art work today. 

 

 

 
PR472 
 

Printmaking Other 
Mediums-II 

6 
 

Elective Faculty/Suneel Mamadapur 

This course builds upon the skills and vocabulary developed by the student in the previous semester.  It is designed to increase the student’s confidence to work in different media, expand 

their visual vocabulary and explore possibilities in spaces, contexts and areas of art practice that are different from their main and chosen medium of expression.  

 

Group discussion will take place at the end of the semester. These discussions are intended to be informal, conversations about your works-in-progress with your Faculty supervisor, 

studio mates and peers. The discussions allow students to focus, refine, and orient their practice more meaningfully towards their own artistic concerns. 

As part of the course, students will choose at least five of the best art works (produced during the semester) to present to the instructor and their peers. The works must display conceptual 

clarity, innovation, creative ability, subject, and the use of specific and appropriate image-making skills. This is to develop in students the ability to present their work in a power point 

format, and the interpersonal and designing skills required to collaborate with the teacher and their peers in designing the display and presentation of their works. 



 
 

 

 

 

Semester-III 
Course 
Codes  

Course Title  Credit  Category  Course outline  

PR501 
 

Printmaking -III 
 

6 Core 
 

Faculty/Suneel Mamadapur 

This class will use printmaking techniques as a means of developing and enriching a student’s personal imagery. The responsibility of direction, and problem solving will increasingly 

shift entirely to the student as initial assignments evolve into more independent projects. Although individual critiques will take place throughout the semester, the formal evaluations of 

the works will be done during the mid-term and final week. 

 

Toward the finish of the 3rd semester, the MFA students open their studios to their peers from other disciplines of the MFA program. Members of the Art fraternity are also invited to see 

and critique the works produced. Every student will be present during this display to talk about his or her work in a casual setting. The aim of an “Open Studio” is to foster creativity and 

encourage experimentation in an atmosphere of cultural exchange and conversations. 

 

PR502 
 

Twentieth Century 
Western Art 
 

4 
 

Core Guest Faculty 
The course spans the time period of Impressionism to the Contemporary Art of Europe and America. The course aims to explore the developments in modern art in Europe elaborating the concepts like 

modernism, modern art, and aesthetic principles of modern art, artist as an individual genius, avant-garde, and the role of market. It includes the discussion of different art movements and their artistic 

political imperatives of emergence. The second part of the course will focus on the shift of modern art to America and the emergence of different art movements where artists were responding to the 

contemporary social and political conditions assuming critical positions in art making. The course would also include films around art movements, individual artists and histories of practicing modern art. 

As the topics in this course provide a possibility for the students to immediately relate to their practice, assignments will be designed in relation to their individual practices.   

 

PR503 Documentation and 
Dissertation 
Methodology  

4 Core Faculty/Dr. Kirtana Thangavelu 

This is a two-semester writing course intended for students in the practicing art disciplines of the MFA programs in the Department of Fine Arts. At the end of the second semester of the 
course, students are expected to submit a long, extended essay on their individual journey and growth as visual artists.  Using images and texts in close tandem, the dissertation is a statement 
of the student’s ability to discern the visual elements in their works, evaluate their strengths and abilities as artists, and situate themselves amidst the larger contexts of historical and 
contemporary art practices.  Students are encouraged to review their work with a critical lens and ask questions concerning the sources of their imagery, artistic influences, audience, choice 
of medium, strategies and contexts for display, the (negative or positive) role of formal art pedagogy on their artistic evolution, and their visions for their future practice.  
 
In Part I of the course, students are encouraged to systematically collate, collect and document their previous works, in order to facilitate a retrospective view of their artistic evolution. In Part 
II, in addition to the written document, students are also expected to do an oral presentation of their journey in front of their peers, in order to develop in them the ability and confidence to 
present (and defend) their works to lay and discerning audiences. The dissertation process is designed to work towards creating a conceptual clarity and confidence in students, and should 
ideally culminate as a concise and comprehensive artist statement that can become the basis from which students can (in the future) apply for scholarships, grants, and artist residency 
programs.   
 
The final document of the dissertation may be presented (in 3 copies) either as a personal visual diary (artist journal format), or as a web page or as a formal manuscript that is written in 
keeping with the university regulations for an academic thesis.  Students have to work closely and individually with the instructor throughout the course to develop a format that would be 
best suited for the presentation of their material.  The course is taught in a tutorial manner. There are no lectures for the course, but there will occasional screenings of videos and 
documentary films that will be used for initiating debates and discussions about artistic practices. 
 

PR521 
   
 

Printmaking Other 
Mediums-III 

6 
 

Elective Guest Faculty 

This class will focus on developing, enriching and consolidating a student’s personal imagery. The responsibility of direction, and problem solving will increasingly shift entirely to the 

student as initial assignments evolve into more independent projects. Although individual critiques will take place throughout the semester, the formal evaluations of the works will be 

done during the mid-term and final week. 



 

Toward the finish of the 3rd semester, the MFA students open their studios to their peers from other disciplines of the MFA program. Members of the Art fraternity are also invited to see 

and critique the works produced. Every student will be present during this display to talk about his or her work in a casual setting. The aim of an “Open Studio” is to foster creativity and 

encourage experimentation in an atmosphere of cultural exchange and conversations. 

 
 

Semester-IV 
Course 
Codes  

Course Title  Credit  Category  Course outline  

PR551 
 

Printmaking-IV 
 
 

6 Core 
 

Faculty/Suneel Mamadapur 

Students are expected to develop their technical and critical facility. A technical facility in this course means planning, executing, and disseminating of a printed work from beginning to 

the end. Critical facility means understanding the social and theoretical aspects of the medium. The emphasis now is on independent problem solving abilities and display decisions. 

 

At the end of the fourth semester of the MFA programs, the final display of the outgoing batch of students is held in the premises of the Department of Fine Arts. The display is open to 

the members of the university fraternity and to the general public. The show is curated by the students themselves, under the guidance and mentorship of the Faculty of the Department of 

Fine Arts. The purpose of the exhibition is designed as a retrospective show that cumulatively reflects and reviews the works done by the students during the course of their MFA 

program.   

 

The work on the final display allows students to engage directly with the demands, challenges and realities of art curation, spectatorship, display conditions, media management, publicity 

matters and other factors. Students are expected to provide a well-crafted artistic statement to accompany their display, which is based on their art practice. 
 

PR552 
 

Twentieth Century 
Indian Art 
 
 

4 
 

Core Guest Faculty 
Beginning in the mid nineteenth century India, this course starts by discussing the concept of modernism in the context of art in India. The disintegration of princely states and the influences of new 

visual imagery had led to a volatile situation for the artists to experiment and grapple with the crisis of patronage and survival. From this historical condition emerges Ravi Verma but, in a tangentially 

different social class. The evolution of the history of modern art in India is intimately linked with the ideas of identity of a nation and in the post-Independence this singular national identity fragments 

into different specific social identities. The discussion in this course is based on the visual analysis of art works locating them in their historical conditions of emergence; and look at the emergence of 

Indian modern and contemporary art. Apart from the images of art works, lectures would include documentaries and biopic of the artists for a holistic understanding 
PR553   
 

Dissertation 
 
 

4 
 

Core Faculty/Dr. Kirtana Thangavelu 
This is a two-semester writing course intended for students in the practicing art disciplines of the MFA programs in the Department of Fine Arts. At the end of the second semester of the 
course, students are expected to submit a long, extended essay on their individual journey and growth as visual artists.  Using images and texts in close tandem, the dissertation is a statement 
of the student’s ability to discern the visual elements in their works, evaluate their strengths and abilities as artists, and situate themselves amidst the larger contexts of historical and 
contemporary art practices.  Students are encouraged to review their work with a critical lens and ask questions concerning the sources of their imagery, artistic influences, audience, choice 
of medium, strategies and contexts for display, the (negative or positive) role of formal art pedagogy on their artistic evolution, and their visions for their future practice.  
 
In Part I of the course, students are encouraged to systematically collate, collect and document their previous works, in order to facilitate a retrospective view of their artistic evolution. In Part 
II, in addition to the written document, students are also expected to do an oral presentation of their journey in front of their peers, in order to develop in them the ability and confidence to 
present (and defend) their works to lay and discerning audiences. The dissertation process is designed to work towards creating a conceptual clarity and confidence in students, and should 
ideally culminate as a concise and comprehensive artist statement that can become the basis from which students can (in the future) apply for scholarships, grants, and artist residency 
programs.   
 
The final document of the dissertation may be presented (in 3 copies) either as a personal visual diary (artist journal format), or as a web page or as a formal manuscript that is written in keeping with the 

university regulations for an academic thesis.  Students have to work closely and individually with the instructor throughout the course to develop a format that would be best suited for the presentation of 

their material.  The course is taught in a tutorial manner. There are no lectures for the course, but there will occasional screenings of videos and documentary films that will be used for initiating debates 

and discussions about artistic practices  

 



 

PR554 Print Making Other 
Medium-IV 

6 Core Guest Faculty 

This class will focus on developing, enriching and consolidating a student’s personal imagery. The responsibility of direction, and problem solving will increasingly shift entirely to the 

student as initial assignments evolve into more independent projects. Although individual critiques will take place throughout the semester, the formal evaluations of the works will be 

done during the mid-term and final week. 

 

At the end of the fourth semester of the MFA programs, the final display of the Outgoing batch of students is held in the premises of the Department of Fine Arts. The display is open to 

the members of the university fraternity and to the general public. The show is curated by the students themselves, under the guidance and mentorship of the Faculty of the Department of 

Fine Arts. The purpose of the exhibition is designed as a retrospective show that cumulatively reflects and reviews the works done by the students during the course of their MFA 

program.   

 

The work on the final display allows students to engage directly with the demands, challenges and realities of art curation, spectatorship, display conditions, media management, publicity 

matters and other factors. Students are expected to provide a well-crafted artistic statement to accompany their display, which is based on their art practice. 
 

 

 

 

Sculpture: Total 80 Credits 

 

Semester-I 
Course 
Codes  

Course Title  Credit  Category  Course outline  

SC401 
 

 History of Indian Art-I 
 
 

 
4 

Core 
 

Faculty/Dr. Kirtana Thangavelu 

This course will introduce students to the art of Ancient India from the prehistoric times to the early medieval period. It will look carefully at the vast range of artistic and archaeological evidence to see 

how they contribute towards our understandings of the complex social, economic and intellectual life of early India.  We will try to read the artworks in the light of contemporary textual and literary 

evidence to ask how the arts reflect/shape/alter the ideological contexts of their times? What factors motivate the patronage of art? How does a work of art address its intended audience? Does our 

knowledge of patronage contribute to (or detract from) the inherent meanings and appreciation of an artistic object?  

The purpose of the course is to introduce students to some of the important works from early India, to write in meaningful ways about visual imagery, and to develop an interpretive framework that will 

enable them to understand, appreciate and understand the arts that were produced in this region.  

 

SC402  
 

Sculpture-I  
 
 

6 
 

Core  Faculty/Alex Mathew 

The course introduces a curriculum, which is aimed at students towards understanding and getting oriented in a methodical studio-based practice, along with a significant focus on ‘drawing’. It 

encourages the students towards exploring and interrogating their individual practices by re-evaluating and contextualizing their work in relation to contemporary fine art practices. 

 

SC403 
   
 

History of Western Art-I 4 
 

Core Guest Faculty 
This is a survey course that will introduce the visual history of art from prehistoric times to the Renaissance in Europe. Using a Comparative method of reading the images locating in their historical 

contexts, an understanding of their evolution is aimed. In addition to historic and cultural viewpoints, technical and aesthetic aspects of making art, patterns of patronage and its social significance will be 

explored. Discussions in the classes would be of the nature that considers the requirements of practice-based students, with the help of extensive slide shows. The internal class assignments will be 

designed to link the topics discussed in this course with their practice 
SC404 
 

Sculpture Other 
Mediums-I 

6 
 

Core This course allows the students to work in and across media (2D, 3D and time-based) that includes print-making, installation, site specific art, photography etc. It also encourages the students to 

understand different perspectives and approaches towards image making processes and achieve certain skills in using several media and materials towards create their work. 

 
 

Semester-II 



Course 
Codes  

Course Title  Credit  Category  Course outline  

SC451 
 

Sculpture-II  
 
 

 
6 

Core 
 

Faculty/AlexMathew 

This course encourages the students to develop a habit of making maquettes from sketches and drawings; and then they would execute 3-dimentional works from that, in their desired/chosen material.  

Students are also expected to explore and understand their individual practices by re-evaluating and contextualizing their work in relation to history of art, as well as contemporary fine art practices. 

 

SC452 
 

History of Western Art-II 
 

4 
 

Core Guest Faculty 

This survey course would engage with the history of art from Mannerism in Europe till Realism. It is based on the discussion of the images of Paintings, Sculpture, Architecture and other objects of art 

and craft that belong to the above mentioned time period. Visual analysis would involve references to certain specific ideas in Philosophy, Science and ways of making art that informed the practice of 

visual art. An emphasis would be paid to the changes and formation of new modern social and cultural institutions and how art shares its part in this evolution.  Apart from the images of art works, lecture 

sessions would include documentaries and films for a comprehensive approach to the topic.  

 

SC471 
   
 

History of Indian Art-II 
 

4 
 

Elective Faculty/Dr.Baishali Ghosh 

 

The course explores the relationship between artists’ practice and art production within the context of the periodization of Medieval Indian art. The course begins with analyzing – what is 'Medieval', 

what does it mean when we say ‘India’ and ‘medieval India’ today, what are the parameters of art in medieval India, what are the issues involved in constructing ‘art of medieval India’. The course would 

initially review the way the art of medieval India has been envisaged. It would focus on the dominant perspective of reading and imagining medieval India. It examines the artists and the aspects that 

matter the appearance of the artwork. It focuses on the sculptures and paintings (miniature and manuscript paintings) that are made from 7th century to 18th century CE. The course addresses the 

following issues: the social status of the artists; their workshops/ guilds; the role of patrons; drawings and the process of making art in different medium (example stone, bronze, wood, paper, palm leaf 

and so on) and examine how the medium matters; how the art works were seen by the contemporary people (example: devotes, kings, laymen, priests); how people (example: worshiper, scholar, 

connoisseur, collector) respond to these art work today. 

 

 

 
SC472 
 

Sculpture Other 
Mediums-II 

6 
 

Elective Faculty/Alex Mathew 

This course allows and encourages the students to work in and across disciplines that includes printmaking, photography, site-specific installation, land art etc. Students are also expected to develop and 

explore their skills and conceptual understandings more methodically in handling 2D, 3D and time-based media to create their work.  

 
 

 

 

Semester-III 

 
Course 
Codes  

Course Title  Credit  Category  Course outline  

SC501 
 

 Sculpture-III  
 

 
6 

Core 
 

Faculty/Alex Mathew 

‘Sculpture-III’ encourages the students to explore and understand their individual practices more methodically by re-evaluating and contextualizing their work in relation to history of art, as well as 

contemporary fine art practices. They are also expected to develop a significant amount of work to attain more conceptual clarity, as well as considerable skill in handling several media and materials for 

their work.  

 

SC502 
 

Twentieth Century 
Western Art 
 

4 
 

Core Guest Faculty 
The course spans the time period of Impressionism to the Contemporary Art of Europe and America. The course aims to explore the developments in modern art in Europe elaborating the concepts like 

modernism, modern art, and aesthetic principles of modern art, artist as an individual genius, avant-garde, and the role of market. It includes the discussion of different art movements and their artistic 

political imperatives of emergence. The second part of the course will focus on the shift of modern art to America and the emergence of different art movements where artists were responding to the 

contemporary social and political conditions assuming critical positions in art making. The course would also include films around art movements, individual artists and histories of practicing modern art. 

As the topics in this course provide a possibility for the students to immediately relate to their practice, assignments will be designed in relation to their individual practices.   

 

SC503 Documentation and 
Dissertation 

4 Core Faculty/Dr. Kirtana Thangavelu 

This is a two-semester writing course intended for students in the practicing art disciplines of the MFA programs in the Department of Fine Arts. At the end of the second semester of the 
course, students are expected to submit a long, extended essay on their individual journey and growth as visual artists.  Using images and texts in close tandem, the dissertation is a statement 



Methodology  of the student’s ability to discern the visual elements in their works, evaluate their strengths and abilities as artists, and situate themselves amidst the larger contexts of historical and 
contemporary art practices.  Students are encouraged to review their work with a critical lens and ask questions concerning the sources of their imagery, artistic influences, audience, choice 
of medium, strategies and contexts for display, the (negative or positive) role of formal art pedagogy on their artistic evolution, and their visions for their future practice.  
 
In Part I of the course, students are encouraged to systematically collate, collect and document their previous works, in order to facilitate a retrospective view of their artistic evolution. In Part 
II, in addition to the written document, students are also expected to do an oral presentation of their journey in front of their peers, in order to develop in them the ability and confidence to 
present (and defend) their works to lay and discerning audiences. The dissertation process is designed to work towards creating a conceptual clarity and confidence in students, and should 
ideally culminate as a concise and comprehensive artist statement that can become the basis from which students can (in the future) apply for scholarships, grants, and artist residency 
programs.   
 
The final document of the dissertation may be presented (in 3 copies) either as a personal visual diary (artist journal format), or as a web page or as a formal manuscript that is written in 
keeping with the university regulations for an academic thesis.  Students have to work closely and individually with the instructor throughout the course to develop a format that would be 
best suited for the presentation of their material.  The course is taught in a tutorial manner. There are no lectures for the course, but there will occasional screenings of videos and 
documentary films that will be used for initiating debates and discussions about artistic practices. 
 

SC521 
   
 

Sculpture Other 
Mediums-III 

6 
 

Elective Faculty/Alex Mathew 

‘Sculpture Other Mediums–III’ is conceived and designed to felicitate the students towards exploring and developing some more media, other than their area of specialization, sculpture. It can be 

continuation of their works done in the previous semester; or they can choose/find some more possible media for their individual need and expectation.  

 
 
 

 

 

 

 

 

 



 

 

 

Semester-IV 

 
Course 
Codes  

Course Title  Credit  Category  Course outline  

SC551 
 

 Sculpture-IV  
 
 

 
6 

Core 
 

Faculty/Alex Mathew 

This studio-based curriculum is conceived and designed to encourage the student to develop her/his critical views about the ‘content’ she/he is dealing with, as well as the possible ways of ‘expression’. 

Students are also expected to explore the possibilities of meaningful display of their work. 

 

SC552 
 

Twentieth Century 
Indian Art 
 
 

4 
 

Core Guest Faculty 

Beginning in the mid nineteenth century India, this course starts by discussing the concept of modernism in the context of art in India. The disintegration of princely states and the influences of new 

visual imagery had led to a volatile situation for the artists to experiment and grapple with the crisis of patronage and survival. From this historical condition emerges Ravi Verma but, in a tangentially 

different social class. The evolution of the history of modern art in India is intimately linked with the ideas of identity of a nation and in the post-Independence this singular national identity fragments 

into different specific social identities. The discussion in this course is based on the visual analysis of art works locating them in their historical conditions of emergence; and look at the emergence of 

Indian modern and contemporary art. Apart from the images of art works, lectures would include documentaries and biopic of the artists for a holistic understanding 
SC553   
 

Dissertation 
 
 

4 
 

Core Faculty/Dr.Kirtana Thangavelu 
This is a two-semester writing course intended for students in the practicing art disciplines of the MFA programs in the Department of Fine Arts. At the end of the second semester of the 
course, students are expected to submit a long, extended essay on their individual journey and growth as visual artists.  Using images and texts in close tandem, the dissertation is a statement 
of the student’s ability to discern the visual elements in their works, evaluate their strengths and abilities as artists, and situate themselves amidst the larger contexts of historical and 
contemporary art practices.  Students are encouraged to review their work with a critical lens and ask questions concerning the sources of their imagery, artistic influences, audience, choice 
of medium, strategies and contexts for display, the (negative or positive) role of formal art pedagogy on their artistic evolution, and their visions for their future practice.  
 
In Part I of the course, students are encouraged to systematically collate, collect and document their previous works, in order to facilitate a retrospective view of their artistic evolution. In Part 
II, in addition to the written document, students are also expected to do an oral presentation of their journey in front of their peers, in order to develop in them the ability and confidence to 
present (and defend) their works to lay and discerning audiences. The dissertation process is designed to work towards creating a conceptual clarity and confidence in students, and should 
ideally culminate as a concise and comprehensive artist statement that can become the basis from which students can (in the future) apply for scholarships, grants, and artist residency 
programs.   
 
The final document of the dissertation may be presented (in 3 copies) either as a personal visual diary (artist journal format), or as a web page or as a formal manuscript that is written in keeping with the 

university regulations for an academic thesis.  Students have to work closely and individually with the instructor throughout the course to develop a format that would be best suited for the presentation of 

their material.  The course is taught in a tutorial manner. There are no lectures for the course, but there will occasional screenings of videos and documentary films that will be used for initiating debates 

and discussions about artistic practices  

 

 

 
SC554 
 

Sculpture Other 
Mediums-IV 

6 
 

Core Guest faculty 

‘Sculpture Other Medium-IV’ is conceived and designed to encourage the students to work in and across disciplines that includes print-making, site-specific installation, photography etc. They are 

expected to develop their skills and conceptual understandings more methodically and with considerable clarity. Student is also expected to develop her/his critical views about the ‘content’ she/he is 

dealing with, as well as the possible ways of displaying the work.  

 
 

 

 

 

 

 

 

 



MFA in Art History & Visual Studies:  Total 66 Credits  

 
First Semester  

Course 
Code  

Course Title  Credit  Category  Course outline  

AHV 400  Art of Indian 
Subcontinent – I      (pre-
Historic to Gupta Period) 
– Survey Course 

4 
 

Core 
 

Faculty/Dr. Kirtana Thangavelu 

This course will introduce students to the art of Ancient India from the prehistoric times to the early medieval period. It will look carefully at the vast range of artistic and archaeological evidence to see 

how they contribute towards our understandings of the complex social, economic and intellectual life of early India.  We will try to read the artworks in the light of contemporary textual and literary 

evidence to ask how the arts reflect/shape/alter the ideological contexts of their times? What factors motivate the patronage of art? How does a work of art address its intended audience? Does our 

knowledge of patronage contribute to (or detract from) the inherent meanings and appreciation of an artistic object?  

 

This is a reading intensive course designed for majors of Art History and Visual Studies, in order to introduce the to the foundations of the discipline.  It will deal with issues such as the relationship of 

visual images to epigraphic and literary texts, emergence of iconography in Ancient Indian art, changing meanings and interpretations of works of art, uses and (abuses) of visual imagery, iconoclastic 

acts, and the importance of the past to animate and understand contemporary realities. The purpose of the course is to introduce students to some of the important works from India, to write in 

meaningful ways about visual imagery, and to develop an interpretive framework that will enable them to understand, appreciate and understand the arts that were produced in this region.  

 

AHV 402 
  
 

Aesthetic Theories 4 
 

Core Faculty/Dr. Baishali Ghosh 

While working with arts or when living everyday life it is impossible to bypass the critical and philosophical thoughts on taste, representation, interpretation, imagination and narratives. In recent years 

the practice of art  & visual studies continue to exude ideas of aesthetics through narratives, network, time, tangibility, genre and geography by keeping velocity with our digital premeditated reality. 

Mobility and movement seem to be the paradigm of today’s time where it is difficult not to engage with aesthetics. This course explores the term  ‘aesthetics ‘ in the studies of art and visual.  It aims to 

give the orientation of the critical component of aesthetics in depiction of narratives, issues of classification, experience of reverence, perspectival manifestation of space and architecture, trope of 

absence and silence in visual art. 

 

 

AHV 403 
   
 

History of Western Art I– 
Survey Course 

4 
 

Core Guest Faculty 
This is a survey course that will introduce the visual history of art from prehistoric times to the Renaissance in Europe. Using a Comparative method of reading the images locating in their historical 

contexts, an understanding of their evolution is aimed. In addition to historic and cultural viewpoints, technical and aesthetic aspects of making art, patterns of patronage and its social significance will be 

explored. Discussions in the classes would be of the nature that considers the requirements of practice-based students, with the help of extensive slide shows. The internal class assignments will be 

designed to link the topics discussed in this course with their practice 
AHV 404 
 
 

Learning Art Practices 
(Practical) 

4 
 

Core Practical Faculty 

This course introduces a curriculum, which is aimed at students towards understanding and getting oriented in a more methodical practice, along with a significant focus on ‘Drawing’ and the processes 

of ‘Image making’.  

 
 
 
 
 
 
 
 
Second Semester 

Course 
Code  

Course Title  Credit  Category  Course outline  

AHV 451 
   
 

Art Theory I 4 
 

Core Dr. Baishali Ghosh 

‘Art Theory’ has more than one meaning in the way it is studied, though it has borrowed its terms and concepts from different disciplines – literary studies, linguistics, philosophy, psychoanalysis, 

Marxism and so on. In this process art theory has been drawn into the matrix of a field of study in which all theses disciplines are fused and entangled; this goes under the study of this course in the name 

of ‘art theory’. This course surveys  some of the main themes of art theory, such as autonomy and authenticity, sign, production, spectatorship and space. It discusses how these comprise an institution 

that has been assimilated, disseminated, critiqued and opened up new ideas; in short how the theory grows like a rhizome. 



 

 

AHV 452 
  
 

Art of Indian 
Subcontinent – II   (post-
Gupta to beginning of 
colonial period) – Survey 
Course  

4 
 

Core Dr. Baishali Ghosh 

The two ideas are embedded in the lectures of the course: The first one is the changing position of artist/ artisan/ craftsman/ art maker/ art producer. The second one is the concept of 'Medieval'. The way 

one relates to the other has been perceived differently over time. The objective of the course is to attempt a further exploration of the relationship of these two aspects in the contemporary India. The 

lecture begins with a survey of various styles, forms and contents of the sculptures and paintings from the 7th century to the 18th Century CE in relation to its makers and the patrons. It navigates through 

historical process and scholarships that created a network for art makers in connection with politics and trade. Further it discusses the issues of the Medieval Indian art that built an entangled relationship 

with the contemporary India, for example ‘return of Puthur Nataraja’, ‘ Taj Mahal in contemporary visual culture’. It traces the dominant perspectives and discusses the critiques of the issues. Case study 

of a few   sites and material will be integrated with a methodological and disciplinary approach to give an understanding of built art in Medieval India. It offers the five themes as areas of investigation 

for the art history and visual studies students to write a research paper at the end of the course. The five themes are 1) the art of Medieval India   & Museum, 2) Material Matters, 3) Biography 4)  travel 

and network , 5) Site and Spectatorship                     
 

Third Semester 

Course 
Code  

Course Title  Credit  Category  Course outline  

AHV 501 
   
    

Art Theory II 
(independent study) 

4 
 

Core Dr. Baishali Ghosh 

The Art Theory II is a course work in conjunction with fieldwork that prepares the students to write the proposal for the dissertation that they do in the last semester of their masters program in Art 

History and Visual Studies in the University of Hyderabad. It begins with the readings and discussion on theory and methodology of the fieldwork. It brings the anthropology and agency of art at the 

centre of methodology of the fieldwork. The course provides a concentrated experience of reading and fieldwork for the students to examine an area of art or visualities in Hyderabad. The students will 

be oriented to various methodology of doing fieldwork and critical debates to carry out an independent study under the faculty supervision.  

 

AHV 502 
 

Art Practices: Exercises  
(Practical)  
 

4 
 

Core Practical Faculty 

This course encourages the students explore and interrogate their individual practices by re-evaluating and contextualizing their work in relation to contemporary fine art practices. 

 

AHV 521 
 

Art in 20th and 21st 
century 
 
 

4 
 

Elective Guest Faculty 
The course spans the time period of Impressionism to the Contemporary Art of Europe and America. The course aims to explore the developments in modern art in Europe elaborating the concepts like 

modernism, modern art, and aesthetic principles of modern art, artist as an individual genius, avant-garde, and the role of market. It includes the discussion of different art movements and their artistic 

political imperatives of emergence. The second part of the course will focus on the shift of modern art to America and the emergence of different art movements where artists were responding to the 

contemporary social and political conditions assuming critical positions in art making. The course would also include films around art movements, individual artists and histories of practicing modern 

art. As the topics in this course provide a possibility for the students to immediately relate to their practice, assignments will be designed in relation to their individual practices.   

 
 

Fourth Semester  

Course 
Code  

Course Title  Credit  Category  Course outline  

AHV551 
      

Art in colonial and post 
colonial India (since 
1850s onward)  
 

4 
 

Core Guest Faculty 
Beginning in the mid nineteenth century India, this course starts by discussing the concept of modernism in the context of art in India. The disintegration of princely states and the influences of new 

visual imagery had led to a volatile situation for the artists to experiment and grapple with the crisis of patronage and survival. From this historical condition emerges Ravi Verma but, in a tangentially 

different social class. The evolution of the history of modern art in India is intimately linked with the ideas of identity of a nation and in the post-Independence this singular national identity fragments 

into different specific social identities. The discussion in this course is based on the visual analysis of art works locating them in their historical conditions of emergence; and look at the emergence of 

Indian modern and contemporary art. Apart from the images of art works, lectures would include documentaries and biopic of the artists for a holistic understanding 
AHV552 
  
     
 

Dissertation 6 
 

 Core Dr. Baishali Ghosh 

This course is the continuation of the independent research that the students do in their third semester as course work and an orientation of the research. In this course the students are guided to develop a 

structure of their dissertations by using their fieldworks and readings. The students are expected to focus on writing the drafts of the chapters. The chief task for this course is to draft complete 

dissertation by framing chapters, giving a full description of the motivation for the project and the research plan. This course will be the subject of class discussion over the individual student’s 

dissertation topic and meeting in weekly basis in given time slot to each student.  

 

 
 



 

 

 

 


